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In this book we assume you own

acamera which wijj|
such as ‘Kodachrome® or Kodak ‘Ektachrome’

aceept a reversal colour film,
Film, Having taken quite a few
films, you are now familiar with all the mechanical operations involved. And, of
course, you're reasonably happy with the pictures you've

Nevertheless you realise that you've missed some
didn’t see them until it was too late, You've

taken.

good pictures because you Jjust

missed others because,

know how to tackle them. In addition, some of those
sou did take haven't quite matched up to what You saw and hoped to record,

g‘ Endless possibilities are waiting if you have your camera loaded with colour film,
and you know where to look, and what to look for. The
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Exposures indicated throughout this book are rvpical exposures Jor the subjects illustrated
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Film, Daylight Type
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