Tips for better

MIOJV]I{E]S

by Kodak

Whatever type of ‘Kodak’ Movie Film you use

we hope these tips will help you to take
better pictures and get even more pleasure

from your movie camera.




May we suggest

MOVIES

Always remember that a cine camera is for recording movement. As a rule, your
subject should do the moving, not the camera. If you have to ““pan’ across a large
scene or follow a moving subject, move the camera slowly and steadily, pivoting
at the waist,

Don’t spoil your shots by jerky or rapid camera movement (known, appro-
priately, as hose-piping), often the result of trying to follow a subject moving
rapidly across the field of view. Try to position yourself so that fast-moving
subjects move obliquely towards or away from the camera.

The golden rule for moving the camera is: “pan’ only half as fast as you think
you should. Even so, the result will look quite rapid on the screen.

VARY YOUR SCENES

Scenes of varying lengths help to make the film more alive and entertaining, and
so do shots taken at different distances from the camera. Probably the most
effective shots are close-ups, so take plenty of them. To get the greatest visual
effect, fit a close-up lens, which will enable you to get really close to your subject.

Remember with these shots, however, that (a) the focusing is more critical and
(b) the viewfinder does not “see’” quite the same picture as the lens. This difference
(known as parallax) is not noticeable when the subject is more than 5 feet from
the camera, but, in close-ups it is important and you should allow for it, as explained
in the camera instruction book.

The-above remarks do not, of course, apply to single-lens reflex cameras.

LENS SETTING

The lens setting on many modern movie cameras is adjusted by ‘“‘dialling the
weather’ and a little experience will enable you to obtain correctly exposed pictures.
With automatic cameras, you don’t have to change the lens setting as this is
adjusted for you by the built-in exposure meter.

Don’t forget, however, that with both the above types of camera, the film-speed
setting must be checked whenever you change to a different type of film.

Care must be taken in certain circumstances, when using an exposure meter,
either built-in or separate. For example, if you take pictures against the sun with
the rays of sunlight falling directly on to the meter window, the reading will be
the same as that for a very bright subject, and, as a result, your pictures will be
under-exposed. When you shoot against the sun, have your camera and meter in
the shade (of, say, a nearby tree or house).

When you take a shot of a normal subject against a dark or light background,
move in close to the subject. If you don’t, the background will cause the meter
to give an exposure more appropriate to the background than to the subject.
Move right in and your subject will be correctly exposed.

A very important last point. When using any exposure meter, make sure that
nothing (fingers, loose straps, etc.) obscures the light meter window.
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DARK RESULTS WITH DENSE OFF-COLOUR SHADOWS AND
DULL HIGHLIGHTS

Under-exposure. Increase exposure and check your judgement of subject and
lighting. If the camera lens is set by ‘“dialling the weather”, check your estimation
of the type of weather and subject.

With this type of camera and with automatic cameras you must use the correct
pointer or set the correct film speed.

If you are using an exposure meter, check your method of using it. Should you
still obtain consistently under-exposed pictures, have the meter examined by
your dealer. When you take shots with the sun in front of you, ensure that the
sun’s rays do not fall directly on the meter.

THIN, LIGHT RESULTS, WASHED-OUT HIGHLIGHTS AND
WEAK SHADOWS

Ouver-exposure. Reduce exposure and check the same points as for under-exposure.

MISTY, FLAT PICTURES

Dust, oil or moisture on your camera or projector lens. Your instruction manual will
give the best method of cleaning your camera or projector. If you are in doubt ask
your dealer for advice.

HEAVY SHADOWS IN SIDE OR BACK-LIGHTED PICTURES

Normal front lighting was given. Increase the exposure as recommended in the film
instructions (or lighten the shadows of your subject as in the next case).

HEAVY SHADOWS OR THIN HIGHLIGHTS WITH SATISFACTORY
MID-TONES

Difference in brightness between the shadows and highlights of your subject was too
great. Keep the very light-coloured areas of your subject in the shade or lighten
the shadows with reflectors. For indoor movies you can use extra lamps instead of
reflectors.

UNSTEADY PICTURES

Camera not held steady. Hold your camera firmly and use a tripod or similar
support whenever you can. With long-focus or telephoto lenses always use a tripod.

JERKY PICTURES

Subject or camera moving too quickly. If you must “pan”, do it very slowly and
smoothly. When you are following a moving subject, keep it centred in the view-
finder.

BLURRED AND JUMPY PICTURES

Loss of film loop. Always ensure that your film is properly threaded before you
close the camera.
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DISTANCE
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FILM DAMAGE
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